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fig1 Traceis a collective
of artists, writers,
filmmakers, researchers
and architects who came
together to do heritage
development, design
and exhibition work.

fig 2 We formed our
company after working
together on the
development of the
Heritage, Education and
Tourism component

of Constitution Hill in
2004. We were inspired
by the view from the
ramparts of the Old
Fort, the highest point in
Johannesburg, and the
vantage-point it gives
over the city.

fig 3 We were also
inspired by the temporal
vantage point it gave;
by the way you could
literally view the
relationship between
past and present. When
you look to one side, you
see the Old Fort - the
past - crumbling and
distressed ...

fig 4 When you look to
the other side, you see
the new Constitutional
Court, symbolic of a
new society ‘under
construction’. By walking
along the ramparts, the
visitor is literally walking
from the past into the
present, and vice-versa.
Just like the court itself
(which uses the bricks
of the old prison), the
possibilities of the
future are built upon the
difficulties of the past.

REPRESENTATION AND SPATIAL PRACTICES IN URBAN SOUTH AFRICA

69



70

REIMAGING PUBLIC SPACE AT CONSTITUTION HILL

figs Mark Gevisser,
Clive van den Berg,
Steve Mokoena,
Churchill Madikida,
Nabeel Essa and Lauren
Segal were involved in
designing the visitor
experience at Number
Four, the dark heart of
the prison, where black
male prisoners were
kept in large communal
cells. In this cell, we

recreate the experiences

of a day in the life of

a communal cell with
sound, film projection,
and sculptural forms,
evoking bodies created
with prison blankets.

fig6 Inthefirst cell, you
view an orientation film.

figz The experiences
are evoked throughout
the site, by interviews
with prisoners and
warders. We are
committed to working
in the personal register,
and to presenting
subjective experiences
of history.

fig 8 Political activists,
common criminals and
pass offenders were all
held in Number Four. In
this cell, we juxtapose all
these different types and
ask the visitor, ‘Who is a
Criminal?’
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figo Visitors looking at
the ‘Who is a Criminal?’
cell.

fig 10 Detail from the cell.

fig11 Claude Lanzmann
wrote of the Holocaust
that you cannot recreate
horror, you can only
represent it. Artistic and
sculptural form assists
us in this endeavour -
here, by showing the
different meals that
different racial groups
were given.

fig 12 Differentiated
Christmas meals given
to prisoners of different
race groups.

fig 13 Understanding
that the site itself was
the primary exhibit,
we worked to the
principle of ‘maximum
impact with minimum
intervention’.

fig14 This panel marks
the courtyard where

the infamous and
dehumanising Tauza
dance took place, where
prisoners were forced to
do a naked dance so that
their anuses could be
inspected.
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fig15 In this cell, we
examine punishment
and pain. The flogging
machine exhibited was
the original one from
the prison, located in the
Eastern Cape.

fig16 Gobo projections
of pinups in the cell.

fig17 In this cell, we
represent the creative
and communal ways
that prisoners resisted
their incarceration and
oppression. One of the
ways was by building
sculptures out of prison
blankets. We hired a
former inmate to make
this sculpture of a tank
for us.

fig 18 Gobo projections

evoke prisoners’ dreams
and fantasies.
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fig19 On the basis of
our work at Number
Four, Lauren Segal,
Mark Gevisser, Churchill
Madikida and Clive van
den Berg designed the
interpretive framework
for the Women’s Jail on
the site in 2005.

fig20The project was
very different because,
unlike Number Four,
which is purely a
memorial space, the
Women’s Jail is an
integrated building with
heritage spaces and
offices. You walk through
the old prison cells to
get to the offices.

fig 21 The project was
controversial, because
the original courtyard
was turned into a
garden, to be used by
the tenants. It was our
responsibility to ensure
that the prisoners’ harsh
memories remained
part of this attractive
new space. To do this we
included the plan of a
typical cell constructed
in a metal frame. It
contains two buckets,
one for water and one
for ablutions.

fig 22 Exhibit in Barbara
Hogan’s cell in the white
section of the jail. On
the bed are objects

and papers that were
significant to her stay.

o]
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fig 23 Cell geography
drawings done by
ex-prisoners as part of
the Mapping Memory
project. These drawings
served to map the
hierachies in the various
jails over time and also
to prompt personal
memories.

fig 24 Cell geography.
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fig25 The other
geography, that of home.
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fig 26 Drawings of family
members.
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fig 27 Raselepe Gideon
Ntheledi with his cell
drawings.

fig 28 Juby Mayet with
framed articles she had
written as a journalist.

fig 29 Sipho Victor
Nkabinde with
recreations of bombs he
made as a PAC activist.

REPRESENTATION AND SPATIAL PRACTICES IN URBAN SOUTH AFRICA

ed



78

REIMAGING PUBLIC SPACE AT CONSTITUTION HILL

fig 30 Joseph Gogo
Khoza standing at the
cells where he met other
members of the PAC.

fig 31 Raselepe Gideon
Ntheledi at the food area
of the jail. The flag marks
this as an area where

he had some positive
associations given that
this was where family
members handed over
food parcels.

fig 32 Aninstallation view
of the Mapping Memory
exhibition.
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fig 33 Zolile William
Mgweba standing with
recreations of a blanket
shaped for torture by
cell mates and a skirt he
was forced to wear.

fig 34 A group of
ex-prisoners with
Churchill Madikida
at the entrance to

Number Four recounting
conditions in the jail.
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fig 35 In 2007, together
with Gay and Lesbian
Memory in Action
(GALA) we presented
Joburg Tracks: Sexuality
in the City - an exhibition
on gay, lesbian and
transgered experiences
in Johannesburg.
Exhibitions were
presented at
Constitution Hill and the
Apartheid Museum.

fig 36 The project
entailed ‘mapping’
gay Johannesburg,
over space and time,
by plotting the routes
of eight gay, lesbian
and transgender
Johannesburgers
over the course of the
century.

REPRESENTATION AND SPATIAL PRACTICES IN URBAN SOUTH AFRICA

81



82

REIMAGING PUBLIC SPACE AT CONSTITUTION HILL

Ty b W Ly T B

g
i A aR, | E— Taag ] e 6
el S b S et e o e s i S Py vl b

B

38 38 38

fig 37 Out of this plotting,
we developed a plan
which became the

literal floor-plan for the
exhibition. This takes
the form of a ‘map’ of
Johannesburg through
which the visitor walks.
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fig 38 Around the
perimeter of the space,
panels tell you about
the lives and give you
the routes of our eight
participants.
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THE FOREST TOWN RAID
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fig 39 In the centre of the
room, participants lives
overlap geographically.
The exhibition maps
sexuality and space, as 39 39
well as the intersection
between race and space
in the city.
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fig4oln the second part
of the exhibition, we
ask our subjects, ‘How
has the Constitution
changed your life’? All
eight of our subjects’
paths converge at
Constitution Hill. They
were either imprisoned
here, participated

in the struggle for
constitutional equality,
or are the beneficiaries
of this constitutional
equality.
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“The whole Constitution is open, is free..."”
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“[IIf my identity was ever known, | would justdie.” “It's good on paper, bu
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