












A visual treasure of previously unseen, unacknowledged and thus erased photographs of black 
folks, particularly cultural, political and economic achievers in the late 18th and 19th centuries in 
England (to wit the ‘Black bougie’ of the Edwardian and oh-so chic Victorian eras), Black Chronicles 
is the brainchild of Autograph ABP Senior Curator and Head of Archive & Research Renée Mussai. 
It debuts in South Africa this month.  

Of specific poignancy to local audiences is the inclusion of The African Choir 1891 Re-Imagined, 
a sound and image installation in collaboration with South African composers Philip Miller and 
Thuthuka Sibisi. The story of what was alternatively known as ‘The Native Choir’ is part of a singular, 
tragic and ultimately heroic South African cultural and political narrative, one not told often enough.    

Led by King Williamstown (Qonce) entrepreneur Paul Xiniwe, the 16-member choir, plus two 
British tour managers, two youngsters (11-year-old Albert Jonas and 13-year-old John Xiniwe) and 
South African Native National Congress (SANNC, later the ANC) co-founder and educator-
activist Makgomo ‘Charlotte’ Manye (later Maxeke) and her sister Katie, travelled to England 
in 1891 expressly to raise funds for the construction of educational colleges in the Eastern  
and Northern Cape. They performed for Queen Victoria, a factoid re-imagined with evocative 
gutsiness by Miller, Sibisi and their 15-member choir in a new adaptation of Thomas Arne’s 
‘God Save the Queen’, part of the exhibition’s accompanying CD that revisits the choir’s  
original songbook.

While The African Choir 1891 Re-Imagined has had runs at Iziko National Museum in Cape 
Town and the Apartheid Museum in Johannesburg, the University of Johannesburg’s FADA Gallery 
is now hosting the most extensive range of photographs from the Black Chronicles exhibition, of 
which The African Choir 1891 Re-Imagined forms part. Black Chronicles IV comprises some startling 
material, including 200 images reproduced from African-American intellectual WEB Du Bois’ iconic 
American Negro exhibition from the 1900 Exposition Universelle in Paris.

Black Chronicles, an international photographic intervention that 
scrutinises how black folks gaze back at their historical selves is 
celebrated for renewing debate on, amongst other things, the 
‘souls of black folk’ in the history of the photographic medium
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This page clockwise from top left:
Charlotte Maxeke (née Manye), The African Choir.  
London, 1891. By London Stereoscopic Company. 
© Hulton Archive/Getty Images. Courtesy of Hulton 
Archive, and Autograph ABP, London.

Wellington Majiza, The African Choir. London, 1891. 
By London Stereoscopic Company.

Eleanor Xiniwe, The African Choir. London, 1891. By 
London Stereoscopic Company. 

Peter Jackson. London, 1889. By London 
Stereoscopic Company. 

WHAT? An Autograph ABP touring exhibition, 
presented in partnership with the Visual 
Identities in Art & Design Research Centre 
(VIAD), Faculty of Art, Design & Architecture, 
University of Johannesburg. Curated by Renée 
Mussai of Autograph ABP, London. Featuring 
The African Choir 1891 Re-Imagined, with 
songs composed and arranged by Philip Miller 
and Thuthuka Sibisi.
WHEN? 13 April - 4 May 2018
WHERE: FADA Gallery, University of 
Johannesburg, Bunting Rd Campus,  
Auckland Park.








